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THE ENGINE

CONTROL -» SETBACK -» CHAOS -» CONSEQUENCE

Thomas encounters The defense makes
desire or insecurity. the situation worse.

He deploys a
rational defense.

He adjusts the theory — and fails harder.

Mindfulness, technical monologues, medication, escape, career books, and psychological
theories all become weapons in the same war — and every weapon turns against him.
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That is the dramatic engine. in practice: \
/Thom‘as tries to control desire - and

v story accelerates.

Control does not create calm. It cream

scene.
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Grandfather dies, butihis energy does not leave
the story. His recorded funeral speech embarrasses
‘ _the family, makes them laugh - and gives Thomas-
final permission he needs to act
out a guarantee. .

o.me% protects the feelli"ng. The feeling
the comedy from becoming empty.




CLIMAX

Thomas becomes the

monster eared.

King Kong begin an image of the sexuality
Thomas fears in himself.  *
In the climax, he s Q,g_a
He acts. He knocks
and finally lets hi
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Not rational. Not c\nﬂ'olled. Also not
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- miserable about it.

He does not get certainty. He gets the ability to live
without it.

READ-A-FILM PROSE STORY 12



GENRE & TONE

An adult romantic comedy with
an absurdist engine.

BROAD COMEDY DRY NARRATOR
Trucks, a sex clinic, a A Calm, satirical voice
wooden unicorn, a that treats human
devastating funeral speech, irrationality as if it
King Kong and Goazilla. were entirely logical.

REAL FEELING

Beneath the farce is a
precise story about daring
to choose life without

a guarantee.

Very broad events + very dry narrative intelligence + sincere

emotional stakes.
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POSITIONING

For readers and decision-makers who
want to see the film in the text.

ANNIE HALL neurotic romantic analysis THE GRADUATE a young man between youth and
adulthood

THERE'S SOMETHING : i .
ABOUT MARY ][erzgntlc humiliation and physical HAROLD AND MAUDE an older life force as an antidote

THE WORST PERSON
IN THE WORLD the fear of choosing a life MOGERREFIELLER perfectly logical absurdity

Not "Scandinavian American Pie."
More precisely: an absurdist, philosophical romantic comedy with an adult, satirical narrative voice.
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WHY READ-A-FILM

A literary form created for modern
visual reading.

The story is not a screenplay disguised It lets the reader "see” the film

as a novel. It is prose with cinematic without the text losing its narrative voice.
2 The format meets readers raised on

memory: cuts, timing, sound, visual the rhythm of streaming, but who still want
metaphors, physical comedy, and momentum.  an original authorial voice.

The strongest pitch:

A young man believes happiness depends on choosing right - and discovers that
waiting for certainty may be the choice that keeps him from living.
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Silver Nymph winner at Monte Ca lo for -Eddie
Holm-s Second Life-. Original st'ory and
screenplay for anéhsf'ﬂje European Script
Fund Award for -Herforth & Jamsen-.

A career in visual storytell'i‘né now brought into a
new literary format: Read-a-Film prose. <
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Stories built to bg read - and see
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THE BOY WHO DIDN'T WANT TO FALL IN LOVE

A boy who refuses to make a mistake must discover that a
life constructed never to choose wrong can become
the greatest mistake of all.

A READ-A-FILM PROSE STORY BY BJARNE O. HENRIKSEN

www.read-a-film.com



